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Since 
documents and the act 

of document-ing can be 
so general, researching 
them through our work 
as performance-makers 

emphasised their presence 
and significance in other 

aspects of our lives. 

They infiltrate how we 
perceive and experience.

some 

reflections
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“Actually, one of the most important realisations I’ve had is that 
all the document-ing, the hoarding and the relationships I’ve 
built with the objects I’ve collected in my life so far can feed my 
art artmaking. They become significant through an anarchival 
perspective, which believes in the power of traces and the value 
of residue,” says domenik.

Since we began to actively research document-ing through our 
work, and continued making through the lens of this research, 
we have become more confident in articulating our work. By 
conducting this research, the intention of each of our processes 
became clearer. 

The further we delve into this line of inquiry, the easier it gets 
to draw connections between each of our processes and the 
contextual field of our research. By becoming more aware of the 
methods we work with, we are starting to articulate a common 
lexicon to communicate in a more insightful way within making 
processes. We have become more secure in engaging in dialogue 
about our work with other artists who deal with similar topics in 
their work.

some 

reflections
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Learning about the anarchive and other artists who explore 
their work through an anarchival perspective has helped us to 
recognise the value of our document-ing practice and inspires 
us in our performance making. The artists we’ve learned about 
through the Relay Conversations have especially encouraged us 
to continue inquiring document-ing in our work. 

The contingent quality of documents, as they embody the not-
yet/could-be/could-have-been/could-have-not, has become 
more significant within our making. We have gained trust in 
their capacity to change our perspectives on past, present and 
future events, as well as to guide us in our making processes. 
“I’m suddenly realising that I can actually... accept that I love 
layers, and better harness layering. And that maybe this isn’t 
over-complication, just multivocality and nuance,” says ashley 
tentatively, excitedly.

By grounding ourselves in a theoretical line in this research, we’ve 
found more specificity regarding where we are situated within 
artistic fields and where we want to be. We have gained a more 
defined understanding of the current discourse on (an)archiving 
and documents and other artist ’s methods.
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is a phrase w
e use to describe a specific kind of m

om
ent that punctuates our w

orking processes, 
and a feeling w

e search for in the w
ork that w

e m
ake. It is the m

om
ent in w

hich disparate elem
ents 

m
eet in a w

ay that beckons us to perceive their relational configuration as one that m
ight “m

ake 
sense to us”. 

Since w
e w

ork w
ith an array of docum

ents and perform
 w

ith a m
ultitude of them

, w
e w

ork w
ith 

uncertainty and through being confounded. W
e are content sw

allow
ing the discom

fort only because 
w
e have faith that the M

agic of C
om

ing Together w
ill arrive in doses, im

m
ediately dissipating again 

but bursting w
ith “possibility and also w

ith virtual potential”, as A
lanna Thain w

rites (53) 1. Perhaps 
it’s like D

eleuze’s superim
posing diagram

s, aligning to form
 a w

eb of m
aterial w

e recognise?

The potential of docum
ents is anim

ated in this m
om

ent – they click into their gears and begin to 
m
ove. A

s w
e forge desire paths through docum

ents, the M
agic of C

om
ing Together is that one 

fleeting m
om

ent in w
hich w

e feel em
pathy w

ith how
 the m

ess of elem
ents find their place in the 

fam
ily of things, says M

ary O
liver in ashley’s head. 

1 Thain, Alanna. “Anarchival 
 Cinemas.” Inflexions 4, 
 “ Transversal Fields of Experience,” 
  Dec. 2010, pp. 48–68.
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As always, our research has been situated within the circumstances 
we are working in. Most evidently, we have been developing this 
inquiry throughout and with (and perhaps as a result of ) the 
Covid-19 pandemic. 

We’ve been working in school most of the time, and have had less 
opportunities to engage with more diverse groups of people. The 
feedback we’ve received is mostly limited to our immediate school 
environment – our peers and our teachers. Hence, the diversity of 
both our audience and the performers that we’ve worked with 
have definitely affected the development of our research, such 
that the responses to the work that we make and the people that 
we work with are more focused within the specific institution of 
school. We understand that spending so much time in the same 
environment definitely contributes to a similar background, which 
is both beneficial and limiting for our research. 

The aspect of physically connecting with other artists in various 
social settings has also been significantly less present for the past 
year. We hope that in the years to come, this research can continue 
to develop with physical spaces and physical interactions.

Of course, we are only at the beginning of this line of inquiry. 
Exploring this intensely within the school setting and rapid making 
processes, we have sometimes been tunnel-visioned in creating 
within very tight deadlines, and have had less time for slower 
processes where we offer ourselves more space for reflection. 
Hence, many of the exploratory practices have been articulated 
in retrospect, rather than planned in advance. This is definitely 
okay for us! We have also been working with how we can direct 
ourselves more clearly earlier on in processes.

circumstances
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?      where      ?     we    ?      are     ?  going     ?  

In this vein, we are also intrigued by the 
role of non-document-ing in a world of 
documents. Document-ing is a practice 
that is maintained by discipline – a form of 
(over)compensation and an alternative 
medium of experiencing. “Disclosure 
is not necessarily vulnerability and 
intimacy, as Brene Brown says,” ashley 
reminds us. 

We are curious to explore how 
experience differs when we non-
document? What is the relationship 
between the personal and the private? 
Non-document-ing is a specific task 
we’re working with and defining as a 
conscious choice. We are planning to 
experiment with periods of absolutely 
no materialised documentation within a 
making process.

As we dive 
deeper and 
deeper into 
the specific 
directions in 
which this 
research has 
developed, 
we’ve 
observed 
other possible 
paths 
emerging 
that we are 
curious to 
wander on. 

“I realise that 
this research 
will probably 
keep us 
company 
for a while,” 
domenik 
thinks. 
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We want to also investigate the document’s position within 
production. In the longer-term, we want to investigate the 
document’s relationship with the sustainability of artmaking 
processes and conceptions of “value”, “waste”, and legitimacy? 
How can we sustain a flow of creating that moves away from 
capitalistic production? 
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Currently, we are working on a new production at Dansateliers in 
Rotterdam, as part of their young artist residency program One 
Night’s Dance. 

Being in the process of finishing this paper and simultaneously 
creating a new work, we cannot help but to draw a circle to 
the beginning of this research process. We started this journey 
together after the Covid-19 pandemic forced us to spend six 
months apart. 

“In that time, documenting ourselves on our social 
media profiles as intimate acts of self-reflection 
crystallised as one way to connect to the people I 
couldn’t be with physically,” domenik says. 

That time has indelibly shaped how we think about distance and 
the ways in which we are able to communicate through it. How 
can we be intimate when we are apart? How does apartness and 
communicating in it affect the intimacy we engage in with each 
other?
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In BRIEVENBUS, we are exploring manifestations of document-ing 
through an epistolary perspective – to write and to receive letters 
are gestures that indicate a desire for closeness from afar. The 
work walks through an attempt to make sense of distance; looking 
for the intimacies that lie in distance and aestheticising disaster.

This process is fed by the findings and methodologies of this 
research. Like many of our making processes, it takes inspiration 
from the rhizome and the assemblage. We’ve become more 
acquainted with the way our ideas materialise over long periods of 
time, and approach physical actuality from many different directions 
and in various paces. Most of the time, a work only becomes in the 
moment of its performance-

-“, to immediately call for deconstruction 
and re-iteration once the imaginary 
curtain has fallen.” says ashley in 
domenik’s head.

We hope to be able to carry this project into the next season and 
for it to become part of our dossier, through which we will further 
this research.



..../xiv

thank 
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thank you 
for being 

here with us. 
we ’ l l  see you 
soon, as new 

chapters open.

ti l l  then, let ’s 
move  ;  be 

moved
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